~~ 


TOLD TO THE CHILDREN SERIES 
EDITED BY LOUEY CHISHOLM 


LITTLE PLAYS 





LITTLE PLAYS 
BY LENA DALKEITH 


WITH PICTURES OF LITTLE ACTORS 
FROM PHOTOGRAPHS 





LONDON: T. C. & E. C. JACK 
34 HENRIETTA STREET, W.C. 
AND EDINBURGH 


TO MY LITTLE PLAYMATES 


FLORENCE AND CLIFFORD ACOURT 


WHY THIS BOOK WAS WRITTEN 


Winter lamps are early lit, 

By the fire the big folk sit. 
Winter nights are long as day, 
Lessons done, books put away, 
Little folks are free to play. 
Then's the time to plot and plan 
Great surprises, if you can. 

Then ’'s the time to use this book, 
Act a play in it ; for, look! 

All the scenes are ready made 
Out of storigs you have read, 
Fairy tales that you all know, 
Legends written long ago. 
Dress you up, then, make a stage, 
Be a king, a knight, a page, 
Fairy princess, swineherd rude, 
Monk, or merry Robin Hood. 
Take your choice, whate’er it be, 
Learn your part right merrily. 
So when holidays have come, 
And there’s every one at home, 
You can act a real play, 

I. you like, on Christmas Day. 


This is why the book was writ, 
Why the Faery thought of it. 


LIST OF PLAYS 


Page 


SIR GARETH OF ORKNEY, . : I 
THE PRINCESS AND THE SWINEHERD, 39 
KING ALFRED AND THE CAKES, . . 65 
SCENE FROM ROBIN HOOD,. : . 77 
SCENE FROM UNCLE TOM'S CABIN, . ox 


rs 


HINTS, | . . 107 


LIST OF PICTURES 


Rise, Sir Gareth of Orkney, ; Froatispiece 

At page 
Make ready, then,” ; : ; ; ; 16 
Sir Knight of the Red Lands, | will spare your life, . ‘7 


He doesn't wear a crown. (Do put yours straight, 
Papa) eo 08) et tm. Ot oe OS 


Eighty-two, eighty - a i ass Si fata 
eighty-six, .. 85 


They must be watched well, for they are quick to burn, 
For my part, I have no fear of the man, . 


What in the world made yon tel! me that you took the 
necklace, Topsy? © . «© + «© « «© 208 


xl 


bei Maas SRR ERE TLS 





SIR GARETH OF ORKNEY 
A PLAY IN THREE ACTS 


CHARACTERS 


KING ARTHUR. 

SIR LANCELOT. 

SIR KAY. 

THE RED KNIGHT OF THE RED LANDS. 
THE GREEN KNIGHT. 

SIR GARETH. 

Other Knights and Pages. 


THE LADY LYONORS. 
LYNETTE (her sister). 


SIR GARETH OF ORKNEY 


ACT I 


THE CASTLE OF KIN-KENADON 


SCEN E—An ante-room in the Castle. There need be very 
little turniture: a large chair to the Lefs, oak if possible: 
before it a foot-stool: a bench near window to the right. 
At the back, to Left, a door, or better still, a curtain 
arranged so asto form an entrance. Swords, shields, or 
any old-fashioned weapons may be hung on the walls. 
When the curtain rises, KING ARTHUR is discovered 
geated on a chair: SIR LANCELOT is at window 
(Right) looking out. 


KING ARTHUR 


It grows late, and still we sit idle: our 
swords, I fear, will soon rust in their 
scabbards for want of use. What news? 
Can you see no one, Sir Lancelot ? (vawning.) 
Ah me! I am weary of idleness. 


SIR LANCELOT 


I see no one, Sir King, that looks in need 
of help or succour ; but have no fear, this day 


of all days cannot pass without adventure. 
3 
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SIR KAY (entering briskly) 


Sir, the feast is ready: they only wait for 
word of your coming to serve the meat. 


THE KING 


You know well, Sir Kay, that I may not eat 
this day until some good deed has been done, 
until one at least of my brave knights has 
been sent forth on an errand of mercy. 


SIR LANCELOT 


You can send word to serve the meat at 
once, Sir King: here comes one... a lady 
... riding at full speed. 


THE KING 


That is good news. Sir Kay, I pray you, 
go tell the Queen to make ready: we shall 
be with her anon. 

(SIR KAY goes to door; enter GARETH in 


kitchen dress. ) 
SIR KAY (blocking the way) 


Well, my fine kitchen boy! My pretty 
dish-washer! What do you want here? 
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Your place is in the kitchen with the pots 
and pans. 


GARETH 


Sir Kay, I have served you faithfully for 
one long year, and never have you had true 
cause to find fault with me. Now you can 
mock at me no longer: I am free to prove 
myself as true a knight as you, and truer, for 
you are unkind. 


SIR KAY 


A knight indeed! A knight of the kitchen 
you mean perhaps, with a skewer for a 
sword, and a tin shield. (exit laughing.) 


GARETH (kneeling before the KING) 


Sir King, once before I asked a gift of you, 
and you gave it me: meat and drink I have 
had in plenty for twelve months in your 
kitchens, but now the time has come for 
better things. I pray you, give me yet two 
gifts. 

B 
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THE KING 


Now, ask, and you shall have them if they 
be honourable. 


GARETH (rising) 


Sir, let me be the first to ride forth this 
day, however hard the adventure. 


THE KING 
That gift will I give yoy gladly. 


GARETH 


Then, Sir, this is now the other gift: that 
you shall bid Sir Lancelot knight me. 


THE KING 


Then you must tell me your name. 
(SIR LANCELOT leaves the window, 


and stands by the KING.) 
GARETH 


Sir, I cannot give you my name unless you 
promise to keep it secret from all save Sir 
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Lancelot, for no one must know it before 
I have won honour and fame. 


THE KING 
This shall be done, on my honour. Now, 
speak ! 
GARETH 
Sir, my name is Gareth of Orkney: I am 
the youngest son of the King of Orkney; my 
mother is your sister, King, and I am own 
brother to Sir Gawaine. 


SIR LANCELOT 
I could have sworn from the first that you 
came of gentle blood. 


GARETH 


You have always been kind to me, Sir 
Lancelot. Now, if the King be willing, I 
pray you, give me the order of knighthood. 


THE KING 
Ay, give ithim! He is worthy of his race. 
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SIR LANCELOT 


Kneel ! 
(GARETH kneels: SIR LANCELOT touches 
him on the shoulder with his sword.) 


Rise, Sir Gareth of Orkney! May you prove 
a true and loyal knight of King Arthur: may 
you win honour and glory for our land. 

(Enter LYNETTE quickly, followed by SIR KAY.) 


LYNETTE 
A knight, King Arthur! Aknight to rescue 
my sister. 
THE KING 


Who is your sister, fair lady, and why has 
she need of our help 


LYNETTE 


She is the Lady Lyonors, and because she 
is very beautiful and has many castles and 
lands, a wicked knight has imprisoned her. 


THE KING 
What is the name of that knight ? 
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He is called the Red Knight of the Red 
Lands. He has shut my sister up in one 
of her own castles—the Castle Dangerous,— 
and he swears he will keep her there until 
he has fought your bravest knight: after 
that he will wish to marry Lyonors. But 
she never will submit to that. He is too 
cruel and wicked a knight. 


THE KING 


I never heard his name. 


SIR LANCELOT 
Sir, I know him well: he is one of the 
most dangerous knights in the world. It is 
said he has the strength of seven men. 
SIR GARETH 
Your promise, and my first gift, O King! 


THE KING 


The adventure is yours. 
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SIR KAY 


Ha, ha! A kitchen page to the rescue 
of the Lady Lyonors ! 


LYNETTE (angrily) 

A kitchen page! This is no time for jest- 
ing, King Arthur: my sister is in great dan- 
ger; she has need of your bravest knight, 
and you give me a common kitchen boy! 
Oh for shame ! 

SIR KAY 

Look at him! He has grown fat with his 
twelve months’ kitchen fare! The Red 
Knight will do well to flee from him; see, 
how fierce he is! his arms have grown 
strong with cutting wood and drawing 
water ! 

SIR LANCELOT 

Beware, Sir Kay! He will prove a better 

knight than you. 


SIR KAY 


Not he. He knows better how to turn 
a spit than to use a sword. 
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LYNETTE 

Oh for shame! To give me such a knave! 
Don’t come near me, boy, I could not bear it. 
Your clothes are all covered with grease, and 
you smell of cooking. ... Ugh! Dare not 
to follow me, I will have nought with you: 

I will look elsewhere for a true knight. 
(goes out angrily.) 


SIR GARETH 
I will follow her; say she what she may; it 
is my right! 
SIR KAY (mockingly) 
O brave knight! 


THE KING 
Silence, Sir Kay, you will repent your 


words ! 
(Enter PAGE, bearing armour, shield, sword, helmet, 
etc.) 


PAGE 


These, Sir King, came but a moment ago. 
(To SiR GARETH) A dwarf brought them, 
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together with a noble horse. He said your 
Mother sent them. 


SIR GARETH 


My good Mother! She knew I should 


have need of them. 
(takes off kitchen apron, etc., and puts on armour.) 


THE KING 


Good fortune go with you, Sir Knight, 
until we meet again. 


SIR GARETH 


I thank you, Sir! I go to prove myself 
worthy of your favour. The Lady Lyonors 
shall not be prisoner long. (goes out.) 


SIR KAY 


I'll follow him: ‘twill be good sport to 
beat the knave. 


SIR LANCELOT 
I think he is more likely to beat you. 
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SIR KAY 
He will be black and blue when I have 
done with him, I promise you. (goes out.) 
THE KING 


Come, Lancelot, to supper! The Queen 
has waited long. 


CURTAIN as they go out 
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ACT II 


THE FOREST 


SCENE—A glade; to Left, a tree or bush, on which is hung 
agreenhorn. To Right, ona bank, LYNETTE is seated. 
Entrances Right and Left; enter SIR GARETH, Right. 


LYNETTE 


You need not follow me further, knave. 
(rising.) Off with you! Am I never to be 
rid of you and your greasy clothes? You 
are ever at my elbow: I declare (sniffing) 
the wood smells of the kitchen. Leave me, 
I say! 


SIR GARETH (quietly) 
I will leave you not till we come to Castle 
Dangerous. 
LYNETTE 


There you will never come. Throw away 
your shield and sword, slave, and flee while 
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there is yet time. There is a knight near 
here, who is strong enough to kill ten 
kitchen boys like you. 


SIR GARETH 


It may happen that I shall be beaten or 
slain, but I warn you, fair lady, that I shall 
not flee, neither shall I leave you while I live, 
until we come to our journey’s end. You 
have always spoken so, and yet each time 
I have escaped while others have been laid 
low. 


LYNETTE 
Alas! That such noble knights should be 
killed by a kitchen boy! 


SIR GARETH 


You may speak ill words to me if you will, 
but it would be kinder and wiser to keep 
quiet, for say what you may and do what you 


will, I shall yet follow you. 
(Enter the GREEN KNIGHT, by Left.) 
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GREEN KNIGHT 


Is this my brother, the Black Knight, that 
you have brought with you, fair lady ? 


LYNETTE 
Nay, nay! It has chanced that your 
brother, the Black Knight, has been killed 
by this kitchen boy. Two other knights has 
he killed in the same cowardly way. 


GREEN KNIGHT 
Alas! My brother dead! 


LYNETTE 
Ay, killed by chance, by this creature, 
fresh from King Arthur’s kitchens. He has 
been begging meat and drink there for the 
last twelve months, and now calling himself 
a knight, he follows me whether I will or no. 


GREEN KNIGHT 


Traitor! you shall be punished for my 
brother’s death. 
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LYNETTE 


Flee! Flee! There is time yet: go back 
to your cooking. 


GREEN KNIGHT 
Coward, you shall die! My brother was 
too noble a knight to be killed by such a low 
slave. 


SIR GARETH 
I defy you, Sir Knight! Your brother died 
in fair fight, neither did I kill him by chance, 


nor by any cowardly trick. 
(The GREEN KNIGHT blows the horn three times: 
a Page enters with green armour and helps him 
to put it on.) 


GREEN KNIGHT 
Now fight your hardest, traitor, for you 
must die. 
SIR GARETH 


Make ready, then! 
(They fight, then draw apart to rest, both panting.) 
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LYNETTE 


Oh shame! shame! my lord the Green 
Knight, why are you so long about killing 
the knave? ‘Tis a strange thing that a 
knight as brave as you cannot kill him at 


one blow. 


(The GREEN KNIGHT quickly starts up, and rush- 
ing at SIR GARETH knocks the shield out of 
his hand with one fierce blow; SIRGARETH in 
return springs aside and strikes the GREEN 
KNIGHT with such force as to bring him to his 
lenees, and send his sword flying.) 


GREEN KNIGHT 
Mercy, mercy, fair knight! I yield me! 
I yield me! Give me my life! 
SIR GARETH 


You may beg and pray for your life, Sir, 
but Iwill not spare you. You must die unless 
this fair lady speak for you. 


LYNETTE (turning proudly away) 


I will never ask a favour of a kitchen boy; 
I will never ask that you spare the Green 


Knight's life. 
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SIR GARETH 
Then he shall die. 


GREEN KNIGHT 


O lady, do not let me die when one kind 
word would save me. Sweet knight, give me 
my life, and I will forgive you my brother’s 
death. Nay, more than that, for I and my 
thirty men will serve you for ever. 


LYNETTE 


Oh fie! To think that a common lout 
should have a noble knight and thirty men 
for servants. 


GREEN KNIGHT 
Spare me, Sir Knight! 


SIR GARETH 


It is useless for you to ask me: only the 


Lady Lynette can save your life. 
(lifts his sword as if to strike.) 
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LYNETTE 


Nay, nay, let him be! I will not have him 
killed, for he is a noble knight. 


SIR GARETH (putting up his sword) 


Lady, I will gladly obey you. Sir Knight 
of the Green Arms, at this fair lady’s com- 
mand I give you your life. 


GREEN KNIGHT (rising) 


And I and my thirty knights will serve you, 
fair Sir. We will follow at your call: we will 
Obey you ever. 

SIR GARETH 

That is well said. When I send for you, 
you must be ready to yield you and your 
thirty knights unto King Arthur. 


LYNETTE (to the GREEN KNIGHT) 
I wonder you are not shamed to obey a— 


GREEN KNIGHT (interrupting) 


Lady, it is you that should be shamed; 
whoever he is, he is a most noble knight, 
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and the bravest that I have fought, for I 
have fought many and never been beaten 
until this day. Heis of gentle birth I doubt 
not, and you do him wrong to speak thus 
unkindly. 


LYNETTE 


And you do him greater wrong to praise 
him—a kitchen knave. 


GREEN KNIGHT 
Nay, I should be ashamed to speak ill of 
him ; he has proved himself a better knight 
than I, and never before in my life have I 
seen one so fine or so courteous. 


LYNETTE (scornfully) 
Bah ! 


GREEN KNIGHT 


Lady, you are more beautiful than kind, 
and were I that gentle knight, I think I 
should not bear your sharp words with so 
great a patience. 

Cc 
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SIR GARETH 


Chide not the lady, Sir Knight: a true 
knight can bear harder things than sharp 
words from maidens. I have served her 
faithfully till now, and I will do her better 
service yet. 


LYNETTE 


You speak boldly, Sir, and your deeds are 
bolder, and yet your heart is gentle: you 
have even a kind word for one who has 
scorned you shamefully. Where is your 
home?e Your mother surely was no kitchen 
maid. 


SIR GARETH 


Be I who I may, and come I from 
where I may, lady, I have always done you 
knightly service. 


LYNETTE (holding out her hand) 


Indeed, Sir Knight, that you have, and I 
am sorrowful to have said such words. Alas! 


SIR GARETH OF ORKNEY 23 


forgive me, for I am sore ashamed of my 
proud ways. 


SIR GARETH (kissing her hand) 

I forgive you from my heart, fair lady! 
In truth, your harsh words but made me 
fight the better, for I longed to prove that I 
was a true knight and no kitchen knave, 
and now that you speak to me so sweetly, 
I feel stronger to fight against all enemies of 
the King and of your fair sister. 


LYNETTE (sadly) 
Alas, there are many yet before we reach 
the Castle Dangerous, and I am sore afraid 
of this great forest. 


SIR GARETH 
Have no fear, we shall pass them all, and 
ere long bring help to the Lady Lyonors. 


GREEN KNIGHT 
And if it please you, you shall stay the 
night at my castle, and in the morning I will 
guide you safe through the forest. 
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SIR GARETH 
That is kindly thought of, and my thanks 
are yours, gentle knight. 


GREEN KNIGHT 
Come then, follow me! It is close by, and 
we shall sup merrily together this night. 


SIR GARETH 
Ay, for my heart is joyful now that this 
fair lady is my friend, and soon I shall see 
the Lady Lyonors. 


GREEN KNIGHT (leading the way) 
Come then! This way! 


CURTAIN 
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ACT Ill 


THE CASTLE DANGEROUS 


SCENE—Outside the Castle Walls. At the back the wall; 
to Left near front is a tree or bush on which a large horals 
hung ; above the horn is a placard in the form of a white 
shield on which is written in big red Ietters so that all 
may see, ‘Who bloweth this horn doth chalienge the RED 
KNIGHT to battle’ To the Right at back is a green 
bank. Entrances, Right front of the stage and Left back. 
When the curtain rises the RED KNIGHT is dis- 
covered standing near the back, looking up at the 
castle wall He is dressed in red. 


RED KNIGHT 
Yes! she is there watching at her window 
..- Ah! she sees me! And now she moves 
back ... and draws the curtain... She 


wants me not to look. ... 


(Enter Page, Right entrance, carrying two silver 
vessels or drinking-cups, one under each arm. 
He hums or whisties as he walks to the Left.) 


RED KNIGHT (turning round sharply) 
Hey! You! Noisy singing-bird! Stop, 
I say! What is your business, whence 
come you, and whither do you go? 
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PAGE 
Sir, I am on my way from the Lady 
Lynette to the Lady Lyonors. 


RED KNIGHT 
What is your business with my lady, boy ? 


PAGE 
Sir, Iam bringing back these empty wine 
vessels, as you see: also I bring her words 
of good cheer. 
RED KNIGHT 
What need has the Lady Lynette for wine, 
and what message do you bring from her ? 


PAGE 
Sir, the wine and the bread and the 
dainty fowls that I took to the Lady Lynette 
were not sent for her alone: her lady sister 
sent them more especially for the noble 
knight who is with her, and also the words 
of good cheer that I bring are from him. 


RED KNIGHT 
And what wants this knight with the 
Lady Lyonors ? 
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PAGE 
The Lady Lynette has brought him from 
King Arthur's Court that he may fight with 
you and rescue her sister. 


RED KNIGHT (with a loud laugh) 


Ha! Ha! I am strong enough to beat 
King Arthur’s strongest knight, ay, even 


Sir Lancelot. 
PAGE 


Yet this knight is a strong and brave man. 
He has passed each danger on the road: he 
has killed the Black Knight and two beside, 
he has conquered the Green Knight, the 
Blue Knight and another, and Sir Kay, who 
scorned him, he left lying on the ground 
nigh dead. 

RED KNIGHT 


Then he is Sir Lancelot surely, or Sir 
Tristram, or Sir Gawaine. 


PAGE 


No, he is none of these, but he is a king’s 
son. 
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RED KNIGHT 
Then what name bears he ? 


PAGE 


Sir, it behoveth you to ask him that. To 
me it is forbidden to tell. 


RED KNIGHT 


I care not who he is, for I shall fight him 
soon, and ... Come here, boy! (the Page 
obeys.) Tell me what see you there ? (pointing 
down Right entrance.) 


PAGE 
I see many great trees. 


RED KNIGHT 
Nought else ° 
PAGE 
I see noble knights shamefully hanged by 
their necks on the branches of the trees. 


RED KNIGHT 
Look at them well! Forty knights hang 
there. All of them vowed to rescue the 
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Lady Lyonors, and all of them have I beaten 
and caused to be hanged. Now, you can 
go tell the Lady Lyonors that to-morrow 
when she looks from her window, forty and 
one knights will she see there. Do you 


hear ? 
PAGE 
Yes, sir! 


RED KNIGHT 
Then come, for I myself will see you safely 


through the gates. No one passes there 


easily without my leave. 
(Exit both: enter SIR GARETH and LYNETTE 
slowly, by Right.) 


SIR GARETH (turning and looking down Righf) 
What do they mean, those dead knights, 
hanging on the trees ? 


LYNETTE 


O Sir, I pray you, let not the horrors 
we have seen discourage you, or all will be 
lost, for it is the Red Knight who has done 
this shameful thing. These knights came 
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to rescue my sister, and if you do not slay 
him, you too will hang there. 


SIR GARETH 


He is no true knight who would do such 
cruel deeds. My blood is hot with anger. I 
vow he shall never do so to me: I shall die 
rather than yield to such a knight. 


LYNETTE (under the tree) 


Then blow the horn, my lord, and loudly. 
See what is written ! 


SIR GARETH (reading) 

‘Who bloweth this horn doth challenge the 
Red Knight to battle.’ Ay! Gladly will I 
challenge the traitor. 

(blows the horn loudly : sounds of shouting and 
cheering are heard from the Castle.) 
LYNETTE (on the bank) 


Oh look! look! Yonder is my sister! 


SIR GARETH (joining her) 
Where ? 
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LYNETTE (pointing) 
There... at the window 


SIR GARETH 
Isee her ...I1 see her... and oh! how 
beautiful even from far. I feel stronger still 
to save her or to die. 


LYNETTE 


She is smiling and waving her hand... 
and oh, here comes the Red Knight! 


RED KNIGHT (entering Left in armour) 
Let not your eyes look so kindly on that 
lady : she is mine, I have fought many battles 
for her. 


SIR GARETH 
She does not love you, and she will never 
marry you, Sir Red Knight. I warn you I 
love her, and am ready to fight to the death 
to save her. 
RED KNIGHT 
Look well on yon hanging knights and 
beware |! 
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SIR GARETH 


Shame on you, false knight! I fear them 
not. Rather the sight of them urgeth me to 
the fight. 

RED KNIGHT 
Silence then and make you ready, boaster ! 


(Enter Knights and two Pages: LYNETTE goes 
to the back and watches fromthere. They fight 
fiercely until, tired out, they both fall to the 
ground. A Page waits on each, holding their 
helmets, giving water, etc., while they rest. ) 


A KNIGHT 
This is the strongest knight I have seen. 


ANOTHER 
No one has stood so long against him 
before. 
LYNETTE 
Be of good cheer, Sir Knight, my sister 
smiles for joy. 


SIR GARETH (jumping up) 


Make ready | 
(They fight again more fiercely: the RED KNIGHT 
strikes SIR GARETH’S sword from his hand, 
knocks him down, and holds him on the ground.) 
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Oh! Oh! 
LYNETTE 


O fair knight! fair knight! Where is 
your courage? My sister is weeping and 
sobbing to see her true knight beaten. 

(SIR GARETH with a strong effort pushes the 
RED KNIGHT away, springs for his sword, 
and attacks so fiercely that at last the RED 
KNIGHT loses his sword and is forced to his 
knees.) 


RED KNIGHT 
I yield! I yield meto your mercy, fair lord! 


SIR GARETH 


I can have no mercy for such as you. It 
would not be honourable to spare the life of 
so cruel a knight. 


A KNIGHT (coming forward and kneeling) 
Sir, I pray you spare his life] 


ANOTHER (doing the same) 


Sir, it would be better to spare him that he 
may serve you all his life—he and his knights. 
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To kill him will not bring those noble knights 
to life again, and if he lives he will repent 
and do good deeds. 


SIR GARETH (after a little pause) 

Sir Knight of the Red Lands, I will spare 
your life: but first you must be forgiven by 
the Lady Lyonors; next, you must give 
back to her all the gold and lands you have 
stolen; and last, you must go to King 
Arthur’s Court, and there promise to serve 
him for ever, you and all your knights. 


RED KNIGHT (rising) 
All these things will I do. 


LYNETTE 


Here comes my sister. 
(Enter the LADY LYONORS.) 


RED KNIGHT (kneeling to her) 

Lady, all that I have taken from you shall 
be restored. I confess my great cruelty 
towards you, and humbly beg your forgive- 
ness. 
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LADY LYONORS 


I forgive you gladly now that I am free 
once more. 


RED KNIGHT (rising) 

I thank you. (kissing herhand.) And now, 
fair knight, I will straightway ride to King 
Arthur’s Court. There I shall tell him all 
that has come to pass and offer him my 


service. Fare you well. 
(exit with Knights and one Page.) 


LADY LYONORS 
And now, most noble knight, I can thank 
you for my freedom and for your knightly 
services. 
SIR GARETH 


I want no thanks, fair lady. My pleasure 
is to serve you. 


LADY LYONORS 
And alas! I fear I shall have to leave you 
now. 
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SIR GARETH 


What! Leave me? Sweetest lady, surely 
after my labour you will let me tell you all 
that is in my heart? Do you value my love 
so little, then? Is this to be the end of all? 


LADY LYONORS 


Nay, my lord, your love is very dear to 
me, but I may not love you altogether until 
another year has passed. 


SIR GARETH 


A year! O Lady Lyonors, a year is too 

long time! 
LYNETTE 

Fair lord! you must not look so sad: my 
sister is right: remember she does not yet 
know your name, nor who you are, nor that 
you are worthy to marry her. Remember 
how you vowed to win honour and glory for 
King Arthur, and go...go... keep your 
vow as a true knight should, and bring fame 
and honour unto your lady by your noble 
dees, 
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SIR GARETH 
I thank you, fair maid: you have given me 
heart. 
LADY LYONORS 
And I shall wait for you and keep true to 
you until you come again. 


SIR GARETH 
So be it: I will do your bidding, for you 
are wise and good as you are beautiful, my 
lady. In a year’s time, I shall come and 
claim you as my wife. 
LADY LYONORS (giving him her hand, 
which he kisses) 
In a year’s time! 


CURTAIN 


THE PRINCESS AND THE 
SWINEHERD 


A PLAY IN ONE ACT 


From HANS ANDERSEN 


CHARACTERS 


THE EMPEROR. 


THE PRINCESS. 
Her Maids of Honour. 


THE SWINEHERD, who is really THE PRINCE. 
Attendants. 


THE PRINCESS AND THE 
SWINEHERD 


THE EMPEROR'S PALACE 


SCENE— The hall in the palace. Very little furniture ; chairs, 


scattered untidily, here and there, one of them overturned: 
the rug or carpet is rumpled up. Entrances, Left and 
Right near back of stage. When the cartain rises the 
PRINCESS is discovered playing at ball with four or five 
Maids of Honour. PRINCESS to Left at front of the 
stage; Maids placed at intervals round the room. They 
throw a golden ball from one to the other. The 
PRINCESS throws; Third Maid of Honour misses 
the catch. 


THE PRINCESS 


Oh, you stupid, stupid thing! That is the 
third time you have missed your throw. 


THIRD MAID (muttering) 
It wasn’t straight. 


THE PRINCESS (sharply) 


What did you say? Of course it was 
al 
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straight; Princesses always throw straight. 
(To the others) Don't they ? 


THE OTHERS 
Oh yes! Yes! (To the Third Maid) How 
can you say such things? 


THE PRINCESS 


Now don’t stand chattering there; begin 
again, and remember, after this, the first 


who misses shan’t play any more. 
(They throw again; the PRINCESS misses.) 


THE PRINCESS (angrily) 


There! That was your fault; you can't 
throw straight any of you, and after all, it’s 


a very silly game. 
(Enter EMPEROR, Right entrance. He wears 
a long embroidered dressing-gown, bedroom 
slippers down at the heel, and a golden crown, 
which being a little too big, slips down over one 
ear.) 
EMPEROR (fussily) 


What is all this about? Dear, dear! 
Playing at ball again, are you? And what 
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aomess you have made! Look at those 
chairs... andthe rug... and your hair.... 
My dear daughter, you are not fit to be seen; 
go and tidy yourself directly ; there is a hand- 


some young Prince coming to see you. 
(The Maids of Honour bustle about putting things 
straight. ) 


THE PRINCESS (carelessly tossing the ball and 
catching it again) 


A Prince? Who is he, and what is he 
coming to see me for ? 


THE EMPEROR 


He lives in the next kingdom, and he is 
coming to ask you to marry him. 


THE PRINCESS 
Why! That Prince? I shall certainly 
not marry 4im, and if he comes I shan’t see 
him. 
EMPEROR (croasly) 
You are a naughty, tiresome girl, and it’s 
time you were married. I am tired of your 
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tantrums and hoity-toity ways. This is the 
sixth prince you have sent away. 


THE PRINCESS 
Well, they were none of them good 
enough; one had too big a nose, and another 
couldn’t speak without gobbling like a 
turkey, and the rest were as stupid as owls, 
but this one is the worst of all. 


THE EMPEROR 
He is very handsome, my love. 


THE PRINCESS (tossing her head) 

I don’t care! His kingdom is such a little 
one, and his palace isn't a palace at all, only 
a plain, ordinary castle with not more than 
a hundred servants in it, and he doesn’t wear 
a crown. (Do put yours straight, Papa.) 
Besides, I don’t want to get married. 


THE EMPEROR (a little angrily) 
But / wish youto.... 


THE PRINCESS (stamping her foot) 
And I don’t wish to. 
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THE EMPEROR (with a big sigh) 
Oh dear! Oh dear! What would the 
poor dear Empress say if she were alive! 


(A knock at the door. Enter by Left, two Servants 
with a silver casket or box.) 


THE EMPEROR (mbbing his hands joyfully) 
Now we shall see if this won’t make you 
change your mind. This is a present for 
you, from the young Prince, my love. 


THE PRINCESS (clapping her hands) 

A present! Oh, if it should be a nice little 
pussy-cat! I want that most of all. (danc- 
ing round impatiently.) Open it! Oh, do 
open it quickly! 


THE EMPEROR 
Gently! Gently! You nearly trod on my 


toes just now. 
(The men open the casket, showing a rose-tree with 
one rose in bloom.) 


ONE MAID OF HONOUR 
Oh, what a sweet pink colour! 
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ANOTHER 
So delicate ! 


ANOTHER 
And how prettily it is made! 


THE EMPEROR 
It is more than pretty, it is charming... 
so poetic ! 


THE PRINCESS (touching the leaves) 
O Papa! It isn’t made at all: it is a 
natural flower—a common thing—there are 
heaps like that in the garden. 


THE ATTENDANT 
May it please your Highness, this rose- 
tree is not like other roses. It was taken 
from the grave of the Prince's father; it only 
blossoms once in every five years, and its 
scent is so sweet that, whoever smells it, 
forgets all care and sorrow in a moment. 


THE PRINCESS 
I haven't any cares or sorrows, so you 
can take it away again; I don’t want it, and 
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I don’t believe it’s anything but a common 
garden plant. You can tell the Prince that 
I won’t marry him; and if he comes to see 
me he can go away again, for I won’t see 
him. Now you can go! I am tired of silly 
presents and princes. (Exit Servants with 
casket.) 
THE EMPEROR 


You are a very rude girl! 


THE PRINCESS (catching him by the hands 
and making him dance) 


No, I’m not. . . . You are only pretending 
to be cross, you dear old Papa! 


THE EMPEROR 
Stop! Stop! You take my breath away! 


THE PRINCESS (obeying) 
Very well; you see what a good daughter 
I am! I do exactly what you tell me. 
There! (pushing him into chair.) Sit down 
and I will make you tidy! (putting his crown 
Straight, and looking at him, head on one 
side.) You are really very handsome, you 
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know, Papa, when you don’t look cross. 
(To the Maids) Don't you think so? 


THE MAIDS (in chorus) 
Yes! Yes! He is really very handsome! 


THE PRINCESS 


There! You see, they all think as I do! 
(A knock ; enter other two Servants with silver casket.) 


THE EMPEROR 
Why! Here’s another present for you, my 
dear. Let us see what this is. It may be 
something more to your liking. 


THE PRINCESS 
No! No! Wait, if it is another rose I 
shall send it back at once. 


THE SERVANT 
Your Highness, this is a nightingale that 
our Prince has sent you: it sings more 
beautifully than any other bird in the world. 


THE PRINCESS 
What is it made of? 
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THE SERVANT 
Made of...pPe 


THE PRINCESS 
Yes, what is it made of, stupid? Gold or 
silver or diamonds or what? 
THE SERVANT 
Your Highness, this is a real nightingale. 


THE PRINCESS (shrilly) 


What! An ugly brown thing with feathers 
and a beak P 
THE SERVANT 


It sings most beautifully. 


THE PRINCESS (angrily) 
No, no! Take it away; I won't have it. 


THE EMPEROR 
Let us hear it once, my love. 


THE PRINCESS (stamping her foot) 
Take it away at once! And tell the Prince 
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he needn’t send me any more presents like 
that. A gold bird or a silver one that you 
can wind up would be much nicer. (more 
angrily still.) What are you staring at? 
Take it away at once, or I shall scream. 


THE EMPEROR 


My dear child, pray calm yourself! (To the 
Servants) Take it away, I beg of you: the 
Princess is not very well to-day. (Exit 
Servants.) 


THE PRINCESS (crossly) 


Nonsense, Papa, there is nothing the 
matter with me. (another knock.) Oh! If 
that is another present from the Prince, it 
shan’t come in. 


(Enter PRINCE disguised as SWINEHERD. His 
face is stained with brown and smudged with 
black. His clothes are ragged and old.) 


THE PRINCE 


Good day to you, my lord the Emperor! 
Can you give me work to do in the palace ? 
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THE EMPEROR (stroking his beard) 


Why... yes.... Hum! That is lucky! 
I want some one to take care of the pigs, 
for we have a great many of them. Yes, 
you shall be appointed Imperial Swineherd. 


THE PRINCE 


Good ...er.. I mean... thank you, 
your Majesty; I have been looking for work 
for a long time. 


THE PRINCESS (to the Maids) 
That is why he has such a dirty face, I 
suppose. 
THE MAIDS 
And look at his clothes. ... Ugh! 


THE EMPEROR 


There is a little hut, close to the pig- 
sties: you can have that for a house if 
you like. 

THE PRINCE 

Thank you, that will suit me very well. 

I want somewhere to work. 
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THE PRINCESS 
What do you work at, Swineherd ? 


THE PRINCE 


Sometimes I make things that pretty 
princesses like to buy; rattles and toys, and 
magic pots and pans, and musical boxes. 


THE PRINCESS 


Well, we shall see: if you makc pretty 
things I shall certainly buy them, but you 
don’t look as if you could do anything except 
take care of pigs. I hope you wash your 
hands before you work. 


THE EMPEROR 


My love! My love! You are too for- 
ward. Run away now and play; the rain 
has stopped, and the garden will be look- 
ing pretty. Swineherd, you may go to your 


work. 
THE PRINCE 


Thank you, your Majesty. (exit Left.) 
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THE PRINCESS (calling after him) 


I shall come and see your pretty things 


to-morrow, Swineherd ! 
(She picks up ball, throws it at the EMPEROR, 
hitting him, and runs out Right, laughing, fol- 
lowed by Maids.) 


THE EMPEROR (with a big sigh, rubbing 
his head) 


It is certainly high time she was married ! 


CURTAIN 


SCENE—OUTSIDE THE SWINEHERD'S HUT 


Entrances, Left anc Right. When the curtain rises the 
PRINCE is discovered sitting on an old stool in the 
doorway of the hut. He is polishing a small iron pot 


oT pan.) 
THE PRINCE 
There’s a good day’s work for you! (/Jook- 
ing at the pot.) Aha! my fine, my delicate 
Princess, you will have to pay for this. I 
can’t sell such valuable goods for nothing. 
F 
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But what proud ways and looks she has! 
she must be humbled. My castle is not 
big enough to hold such a grand lady... . 
Well, porridge-pot (holding up pot), she shall 
pay a hundred kisses for you, neither more 
nor less, and then we shall see what we 
shall see: a good many things can happen 
to princes in disguise. Dear! (with a sigh) 
it is a pity she is so spoilt: she would make 
me a fine wife and a pretty one too. 


THE PRINCESS (off the stage) 


Come along! Quickly now, this way! I 
want to see what the creature has made 


to-day. 


(The PRINCE starts whistling, and rubbing the 
pot. Enter PRINCESS followed by Maids of 
Honour. They stand in a group, watching: 
the PRINCE takes no notice, but seems busy 
whistling and working. ) 


THE PRINCESS (after a pause) 


Swineherd ! 
(The PRINCE starts, looks up, and then begins 
working again.) 
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THE PRINCESS (more sharply) 
Swineherd! Don’t you know who is talking 
to you ? 
THE MAIDS (in chorus) 
He has not any manners! 


THE PRINCESS (going nearer) 
What have you got there > 


THE PRINCE 


A porridge-pot, your Highness. 
(whistles and rubs again.) 


THE PRINCESS (disappointed) 

A porridge-pot! What a stupid thing! 
Have you not a musical boxe (angrily.) 
Stop whistling this moment, and answer 
me: I can’t stand near nasty pig-sties 
for ever. 


THE PRINCE 
This is all I have made to-day, Princess, 
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but if you will wait a moment I shall show 
you what it can do. 
(goes into hut, coming back again quickly with a jug 
of very hot water which he pours into the pot.) 


THE PRINCESS 
What can a silly old porridge-pot do? 


THE PRINCE (placing it on a stool) 


You will see, if you come close and put 


your finger on the edge of it. 
(The PRINCESS obeys, holding up her long skirt 
and stepping daintily.) 


THE PRINCESS (with her finger on the pot) 
Oh! Delightful! Listen, all of you! The 
Chamberlain is having cutlets for dinner to- 
day: the Treasurer, French soup (I always 
thought he was a stingy thing): the Court 
Herald, eggs and bacon and radishes and 
+: Saar 


THE MAIDS (in chorus, clapping hands) 


Delightful! Charming ! How do you know, 
dear Princess ? 
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THE PRINCESS 


The pot tells me. The Tailor is having 
roast beef and Yorkshire pudding: the 
Cobbler, ham sandwiches and ... Oh what 
a lovely pot ! 


THE MAIDS (putting their fingers on) 


The Emperor will have bread and milk and 
honey for supper: the Chamberlain... 


THE PRINCESS (internipting) 


Yes, yes, I know. Oh, and listen, the pot is 
singing now. Hush! Ah! that is my piece 
too; I play it with one finger (dancing round 
in time and singing) 


Air—* Duncan Gray.’ 


seers 


Ta la la 





THE PRINCE 


It sings much louder if it is put on the 
fire. 
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THE PRINCESS 
I must have it for my own, that is very 
certain. 
THE MAIDS 
Yes, yes! 
THE PRINCESS 
What will you take for it, Swineherd ? 


THE PRINCE 
A hundred kisses from your Highness is 
my price. 
THE PRINCESS 


That is absurd: you are out of your senses. 


(walks away followed by the Maids. The PRINCE 
takes up the pot as if to enter the hut with it. 
He whistles same tune as the pot.) 


THE PRINCESS (hearing it and coming back) 
I will give you my gold ball for it (PRINCE 
shakes his head), and my golden casket, and 
my ring with the rubies. 


THE PRINCE 
A hundred kisses. 
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THE PRINCESS (as if thinking aloud) 


Well, I suppose I must be kind to the 
poor; Iam the Emperor's daughter. (To the 
PRINCE) I will give you ten kisses, and you 
may take the rest from the ladies of the 
Court. 


THE MAIDS 
No, no, we should not like that at all. 


THE PRINCESS (sharply) 


What are yougrumbling ate If I can kiss 
him, surely you can. 


THE PRINCE 


A hundred kisses from the Princess or I 
keep the pot. 


THE PRINCESS 
No, you won't; I must have it. (To the 
Maids) Stand round me, then, and spread 


out your dresses so that no one may see. 
(They doso. The PRINCE kneels.) 


Now count, and be sure you count rightly. 
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THE MAIDS 


One, two, three, four, etc. 
(As the counting goes on, enter the EMPEROR. 
They are all too busy to notice him.) 


THE EMPEROR (stopping in surprise) 
Whatever is all this noise about? What 
are they doing near thc pig-sties ? 
(goes closer on tiptoe.) 


THE MAIDS 
Eighty-two, eighty-three, eighty-four, 
eighty-five, eighty-six. 
THE EMPEROR 


What is this? Well I never! 
(boxes the PRINCESS'’S ear with his slipper.) 


THE PRINCESS (with a cry) 
O Papa! 
THE EMPEROR (in a great rage) 

Don’t call me Papa again: I won't have it. 
I never heard of such a thing... an 
Emperor’s daughter kissing a Swineherd ? 
Off with you both, I shall have nothing more 
to do with you. 
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THE PRINCESS (beginning to cry) 
OPapa! I... 


THE EMPEROR 
Not a word, Miss, not another word. If 
you are so fond of the Swineherd you shall 
marry him; I will have nothing more to do 
with you; you are no daughter of mine. 
March! March, I say! 


THE PRINCESS (crying bitterly) 
I will never do it again. ... Oh! ... Oh! 


THE EMPEROR (angrier than ever) 

Do it again if you like...a thousand 
times... .. It doesn't matter to me. You 
shall not enter my doors again. (To the 
Maids) Come, all of you, and don’t huddle 
there like scared rabbits. Follow me, and if 
one of you dare speak to that girl again, out 


you go, neck and crop! 
(drives them all before him to Left.) 


THE PRINCESS (running after him and catching 
his gown) 


Don't leave me! Oh, don’t leave me! 
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THE EMPEROR (pulling himself away from her) 


If you and your Swineherd are not out of 
here in half an hour, I shall send soldiers to 
chase you. (exit.) 


THE PRINCESS (crouching on the ground, still 
crying) 
Oh! ... Oh! ... What an unhappy gir! I 
am!..IfI had only married the handsome 
young prince ! 


THE PRINCE 


Well, it is no use crying, you will have to 
come with me now. Itserves you right: you 
laughed at the Prince's gifts, and yet you 
would kiss a common man like me for the 
sake of a porridge-pot. 


THE PRINCESS (stopping her sobs) 
Why? How do you know that? 


THE PRINCE 


I know many things. Come, get up: we 
have a long way to walk before we get home. 
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THE PRINCESS 
I am not going home with you. 


THE PRINCE 


You will have to: who else will take you 
in? 


THE PRINCESS 


I don’t care: I will starve, or die; I'll do 
anything, but I won't marry you. 


THE PRINCE 


Nobody asked you to: I won't have you 
for my wife. Come along (pulling her up), 
you shall be my servant and clean my house 
and cook my dinner. 


THE PRINCESS (bursting into tears again) 
O Papa! Papa! How could you be so 
cruel ! 
THE PRINCE 
He won't hear you, however loud you cry ; 
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you have to come with me. Here, take the 
pot, I have other things to carry. 
(puts it inher hands, enters the hat, and comes out 
again with package.) 
Now, step out, or the soldiers will chase us. 
(takes her hand and pulls her out by Right.) 


CURTAIN 


KING ALFRED AND THE 
CAKES 


SCENE FROM EARLY ENGLISH HISTORY 


CHARACTERS 


ALFRED, King of England. 
EARL ETHELRED. 

A Munstrel. 

THE NEATHERD’'S WIFE. 


KING ALFRED AND THE 
CAKES 


SCENE -— The inside of the Neatherd's hut in the Island of 
Athelney. Door Left corner. The rough walls are hung 
round with mugs, platters, pots, pans: the floor is strewn 
with straw; to the &igAt a rough wooden table littered 
with kitchen things; to the Lefr, a charcoal fire built 
roughly round with stones: a wooden stool near the 
fire, another by the table. When the curtain riscs KING 
ALFRED is discovered sitting on stool, to Left by the 
fre. He is dressed in an old tattered brown doublet edged 
with fur, sandals on his feet, and instead of stockings he 
wears leather straps bound round, from ankle to knee. 
His hair is long, reaching to shoulders: his beard rough 
and uncombed. The GOOD-WIFE stands at the table 
busily mixing some dough ina wooden bowl. She wears 
& Coarse apron over very coarse clothes; her head is covered 
with a shawl, her sleeves are pushed up as far as they 
will go. 


THE GOOD WIFE (turning the dough on to the 
table and kneading it) 
Now if you would eat well to-night, 
stranger, you had best leave off dreaming 
there by the fire and attend to me. These 
are rye-cakes for the supper. Do you hear? 
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And they must be watched while they are 
baking ... (repeating slowly and solemnly) 
watched while they are baking—(sharply) do 
you hear me? 


KING ALFRED (dreamiy) 


Yes, my good dame .. . washed while 
they are baking. ... 


GOOD-WIFE (turning round, hands on hips, and 

looking at him) 

Washed! Watched, I said: I declare the 
fellow’s half asleep! Wake up, my man, 
and listen to me! (kneading dough again.) 
They must be watched well, for they are 
quick to burn... (dividing the dough into 
four parts and making it into round cakes) 
and what’s more, you shall be the one to 
watch them for me. 


KING ALFRED (still dreamily) 
D 22468 
GOOD.WIFE 
Yes, you... you might as well do that 
as sit dreaming over the fire all day. I have 
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enough to do as it is: there are the pigs and 
the hens to feed, the beasts to see to, and a- 
many more things besides. I cannot spare 
the time, although I am loath to leave my 
fine cakes with such a lazy fellow. 


KING ALFRED 

I will watch them carefully for you, good 
dame. 

GOOD. WIFE (going to fire and putting the 
cakes carefully on the top) 

So be it. Now, look you, they must be 
brown and yet not too brown, and when one 
side is nicely done you must turn them, but 
carefully. So—(showing him). 


KING ALFRED 
Yes ...yes... it shall be done, never 


fear. 
GOOD WIFE 


But mind this, my man, they will burn ifyou 
do not take care, forthe charcoalishot. You 
must never take your eyes off them a moment 
—never a moment, do you hear? or you will 
go hungry this night to bed, and to-morrow 

F 
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and the next day. We cannot afford to 
waste good food in this lonely place. 


KING ALFRED (half to himself) 
Ay, it is a lonely place, and savage enough 
and safe enough even for me. 


GOOD-WIFE (going to the door, Left corner) 
Look to your work now, or it will be the 
worse for us all. (exit.) 


ALFRED (resting his head on his hand, and 
speaking slowly, as if thinking aloud) 

Ay, my good dame, there you spoke true. 
I have more work to do than you think, and 
if it be not well done it will indeed be worse 
for us all. O England!...O my country! 
O my poor people, down-trodden by the 
bitter, treacherous Danes, what can I, thy 
King, do to save thee? Here in hiding-- 
alone—with my brave soldiers scattered 
—defeated— slain . . . what can I do for 
thee, O my country? (rising.) While there 
is life in me, and a brain to think and a heart 
to beat for thee, I will never give in... the 
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tide must turn. ... There is a Power above 
that will never desert the righteous. ... 
Courage ... Courage ... We shall con- 
quer these foes that come only to steal our 
gold and our lands, our lives and our peace. 
England shall be freed from these robbers. 
(sits down.) . . . Oh, if ever I win back 
my crown and kingdom, I solemnly vow 
that the third part of my time I will give 
up to deeds of charity-.. the third part of my 
gold shall be given to the poor--the .. 
GOOD-WIFE (entering angrily, and rushing 
to the fire) 

They are burnt... they are black.... 
I smelt them burning half way down the 
path. Shame... shame on you, stranger! 
O the foo! that I was to leave them with you! 
. -- O fool, fooi that you were to let them 
burn! Lookatthem....Lookatthem... 
(shaking one in his face.) Good-for-nothing, 
you would rather starve than work... you 
would see good food burn and never trouble 
to lift a finger to save it. . . a pretty fellow, 
i’ faith! (@ knock is heard at the door.) 
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KING ALFRED 
What was that? 


GOOD-WIFE (angrier than ever) 

... Apretty fellow! You have eaten my 
food and slept under my roof for six weeks, 
and what do you give me in return ? You burn 
my cakes, my good rye-cakes, till they are fit 


for nothing but to throw to the pigs! Oh! 


(slaps him on the cheek: enter EARL ETHEL- 
RED followed by Minstrel.) 


Out of this house you go this very moment! 
.. » I will have no more to do with you and 
your lazy, wasteful ways. ... 


ALFRED (interrupting) 
Ah! Atlast! My friend, my friend, what 
news P 
ETHELRED 
Good news, my Lord! 


GOOD WIFE (open-mouthed) 
My Lord! What next, I wonder! 
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THE MINSTREL (kneeling and kissing the 
KING'S hand) 

Ah! your Majesty! How good it is to 
find you safe and well! 


GOOD-WIFE 
Your Majesty! The man's mad! 


KING ALFRED 
The news! I pray you, if you love me, 
speak! I know nothing! 


ETHELRED 
Hubba the Dane is dead! 


KING ALFRED 
God be praised! 


THE MINSTREL 
Their Raven Standard is taken. We have 
= ETHELRED 
Hubba grew too bold. Wales he invaded, 
leaving every town in flames: then came 
he to Devon, and there he met his fate at 
Kenworth Castle. 
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THE MINSTREL 
The Devon men were few but desperate, 
they determined to conquer orto die... . 


KING ALFRED (impatiently) 


Ye es! 
any, ETHELRED 


By night they rushed on the enemy, and 
took them unawares. Hubba was slain, the 
Standard taken, and their whole army fled 
in breathless fear. . . 


THE MINSTREL (triumphantly) 

"Tis said their Raven Standard brings 
them fortune; now they have lost it, now 
the tide is turned. I will make a song of 
it, O King!... 

GOOD-WIFE (very much frightened) 

King ! 

THE MINSTREL 

And I will sing it to thee, King, on the 

day when thou shalt come again to thy 


throne. 
KING ALFRED 


Ay, the tide is turned. ...Ifeelit... we 
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shall conquer now. Do you, each of you, 
take a different path over the country and 
spread the news far and wide. Bid all who 
love England and King Alfred come swiftly 
anc well armed to Selwood Forest. 


GOOD-WIFE 


King Alfred! Burned my cakes black as 
cinders ...obh, mercy... mercy... and 
I boxed his ears for it! ... Woe'’s me!... 
woe’sme!... 


KING ALFRED (smiling) 


This good soul hath sheltered me right 
nobly all these weary weeks. 


GOOD-WIFE (falling on her knees) 
Mercy, mercy, Sir King! 


KING ALFRED 


"Tis I who cry to you for mercy, my good 
dame. I burnt your cakes; but have no 
fear, ye shall have a gold piece for every one, 
and my hearty thanks for all your kindness. 
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(raising her to her feet.) I fear my dreamy 
ways were not much to your liking. But 
come, my friends, let us go, and speedily. 
There is no time to be lost; (going to door) 
we have each our work to do. 


ETHELRED and MINSTREL (following) 
Ay, forward! Forward! 


KING ALFRED 
To Victory ! (exit all save GOOD-WIFE.) 


GOOD-WIFE (at the door, watching them out 
of sight) 


To think of it... to think of it... 
(going to table.) And I never knew... I 
never guessed ... (taking up a cake.) Ay, 
black as a cinder... to think of it, and I 
slapved him with these very fingers ... (én 
awhisper.) Him! The King .. . our good 
King Alfred. (loudly.) God save him!... 
God give him victory over his enemies! 


CURTAIN 


SCENE FROM ROBIN HOOD 


CHARACTERS 


KING RICHARD CCHUR DE LION. 
Three Nobles, attendants on him. 
ROBIN HOOD. 

LITTLE JOHN. 

MUCH. 

ALLAN-A-DALE. 

FRIAR TUCK. 

Robin Hood's Merry Men. 


MAID MARIAN. 
LaDY CHRISTABEL. 
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SCENE—An open space in Sherwood Forest. To the Right 
and Left, trees or greenery; at the back a bank, When 
the curtain rises KING RICHARD is discovered stand- 
ing in centre; near him the three Nobles. They are all 
dreased in monks’ cloaks, with hoods well drawn over 
their faces. 


THE KING (looking round him) 

Well! I hope we shall see the fellow this 

time. 
FIRST NOBLE 

There is not much fear of that: Robin 
Hood finds out monks as quickly as bees 
do honey. We shall not have long to wait, 
your Majesty. 


THE KING (softly, putting finger on lip) 


Hush! He may be listening now, and if 
he guesses who I am our game is spoilt. 
Remember I am only an abbot for to-day. 

rat] 
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(louder) The fellow is well off here: sun- 
shine and green trees, flowers and the song 
of the birds for company—who could want 
more P 


SECOND NOBLE (speaking quickly) 


I saw something moving down there... 
through the trees .. . take care, my Lord! 


THE KING (still loudly) 


For my part, I have no fear of the man. 
He would not dare rob me. 


ROBIN HOOD (stepping from behind a tree, all in 

green, with bow and arrow, and horn) 

You speak too soon, my lord abbot—for 
an abbot I take you to be by your dress and 
manner. Robin Hood dare rob whom he 
will, when he has need of money, so you had 
better come with me peacefully. I have a 
hundred men within call, and I am not over 
fond of monks. 


THE KING 
If we are monks, we are also messengers 
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from the King. If you are the famous Robin 
ROBIN HOOD 


I am Robin Hood. 


THE KING 


Then his Majesty sent us to say that he 
would see you. Asa sign he sends you this 
ring. (showing ring on his hand.) 


ROBIN HOOD (after looking at it, taking off his hat) 
It is truly the King’s ring. God bless him: 
God bless all those that love him: cursed 
be all those who hate him and rebel against 
him. 
THE KING 
Then you curse yourself, for you are a 
traitor and an outlaw. 


ROBIN HOOD (fiercely) 


Iam an outlaw may be, through no fault 
of mine, but J am no traitor, and if you were 
not the messenger of the King you would 
pay dearly for that lie. I have never yet 
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hurt any true and honest man: I have 
robbed only from the tyrant rich, never from 
the poor: I fight against monks and abbots, 
and take their money from them when I 
can, because they steal from the poor. They 
ought to live good lives and show others 
a good example, but they do not. They live 
wickedly, and should be punished. If they 
had ruled England well when King Richard 
was away, we should not have to live in the 
woods as we do now. (kKindly.) But do not 
fear, you are the King’s messengers, and 
therefore welcome to all that we have. Stay 
here, and sup with us; we will make you 
comfortable as we know how. 


THIRD NOBLE 
They wait for us at Nottingham, my lord. 


THE KING 
Let them wait: the King wishes to know 
as much as possible about this man. If 
we do not fare well, it will matter not for 
once. 
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ROBIN HOOD 
You shall eat of our best, Sir Abbot, 
though if you came not from the King I 


doubt if you would be so well treated. 
(blows his horn. Enter quickly, LITTLE JOHN, 
MUCH, ALLAN-A-DALE, and others: they 
are all dressed in green.) 


LITTLE JOHN 
What news, master P 


ROBIN HOOD 


None that will fill our pockets, my little 
John. These good monks are messengers 
from the King, and therefore safe from us. 
Much ! 


MUCH 
Yes, master! 


ROBIN HOOD 
... Tell the cook that we shall dine here, 
and that we must have as fine a feast as if 
the King himself were among us. 
= MUCH 
Yes, master! (gues out by Left quickly.) 
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Allan-a-dale, go bring me here Maid 
Marian, and your sweet Christabel; tell 


them we have need of their help to entertain 
our noble company. 


ALLAN-A-DALE 


I go right gladly, master. 

(exit by Left.) 
ROBIN HOOD (to the others) 

Now, men, help bring the things and do 
your parts with a right good will. Let us 
show these gentlemen what we poor foresters 
can do. 

ALL 


Ay, that we will, master | 
(Exit all foresters, save LITTLE JOHN. They all 
drop on one knee before ROBIN as they pass out ) 


THE KING 
Upon my word, Sir Outlaw, you are master 
of a gallant company. It is a pity that you 
should live as you do—shooting down the 
King’s deer, robbing his faithful bishops and 
knights. 
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ROBIN HOOD 
I cannot starve my men, Sir Abbot, and 
were Richard himself here I think he would 
scarcely grudge these fine men their food. 


THE KING 
Perchance not, but it is against the law. 


ROBIN HOOD 

I know that well, Sir Abbot, but what else 
can we do? Our homes have been burned 
down by the Norman nobles, our lands have 
been stolen, our money taken, and they 
would have made us their slaves. Rather 
than that, we have chosen to live here in 
the merry greenwood. Weare Englishmen, 
Sir Monk, and we would be free. 


THE KING 


Well spoken! Well defended, Robin! 


(Enter by Left ALLAN-A-DALE, with MAID 
MARIAN, LADY CHRISTABEL, and 
FRIAR TUCK.) 


MA{D MARIAN (curtsying) 
Welcome to Sherwood Forest, Sir Abbot ! 
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THE KING 
Who is this fair lady ? 


FRIAR TUCK (pushing forward) 

Have you never heard of Maid Marian, 
Robin Hood's sweet bride, and Queen of 
our merry greenwood? She comes of noble 
blood, but rather than be parted from her 
Robin she fled to the forest all in knightly 
array. There she again met our master, 
and the two young things fell to fighting 
together, neither knowing the other; pre- 
sently Robin spoke and the lady discovered 
herself, and the end of it all was that I 
married them myself. Ah, it was a merry 


wedding ! 
THE KING 


Who is this jolly monk ? 


FRIAR TUCK 
Friar Tuck, at your service, my lord abbot, 
and a very busy man. Look at these two. 
(pointing to ALLAN-A-DALE and the LaDy 
CHRISTABEL.) I married them under the old 
bishop's nose: I cried them seven times in the 
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church lest there should be some mistake. 
They are a couple to be proud of. They... 


ROBIN HOOD 
Friar Tuck, Friar Tuck, your tongue 
clacks too loudly. 


FRIAR TUCK 


Not so, master, not so; you would be 
badly off without its clacking, I'll warrant. 
Who would marry you? Who would bless 
you? Who would say grace at meat in 


the Latin tongue? Whowould... 
(LITTLE JOHN takes him by the arm and 
leads hims away.) 


ROBIN HOOD (laughing) 


He is a merry soul! 

(Enter a Page[or Pages) with silver or crystal bow! 
and towel. He kneels before the KING, hold- 
ing the bowl while he washes his hands, then 
goes tothe Nobles. Menin green come hurry- 
ing in with mugs, platters, dishes, food, etc., 
which they set on the grass. LITTLE JOHN 
orders thafn here and there : the KINGand Nobles 
talk to MAID MARIAN and CHRISTABEL. 
Presently ROBIN HOOD blows hishorn: all the 
men stand round.) 
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ROBIN HOOD 
Fill up the mugs, men, to the very brim: 
before we eat we will drink the King’s health. 


(They fill up mugs, giving them also to the KING 
and Nobles.) 


ALL drinking (led by ROBIN HOOD) 
God save the King! 


THE KING 

If I could get you pardon from the King, 
Robin, would you be willing to leave this 
wild life in the woods and serve him for 
ever? He has need of loyal and true men 
like you. 

ROBIN HOOD 
With all my heart! 


THE KING (to the men) 


Men, would you be willing to serve the 
King of England, Richard Coeur de Lion? 


ALL (flinging their caps into the air) 
With all our hearts! ... God save the 
King ! 
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You see, Sir Abbot, we are all loyal people 
here. 
THE KING (huskily) 
So I see! 
ROBIN HOOD 
If you would but ask the King to for- 
give me, I think I could once more respect 
monks. A bishop was the first cause of all 
our misfortunes, and because of that I have 
hated them all, but from this day I shall 
respect them. 


THE KING (flinging back the monk's hood) 
There is no need to ask the King for 
pardon. I am the King your sovereign, 
and I forgive you gladly, Robin. 


ROBIN HOOD (falling on his knees) 
O Sire! 
THE KING 
Stand up, Stand up, my friend: I doubt, 
if in all England, I have more faithful 
followers than you and your men. 
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LITTLE JOHN 
The King! 


God save us! . The 
King !! 
MUCH and Others 
The King! The King! (they all kneel.) 
THE KING 
Rise, all! 


Iam King Richard of England - 
are you ready to follow me as your master, 
and be my mene 


ALL 
We are, we are! 


THE KING (gaily) 


Then let us sup, and after we will to 
Nottingham, and surprise them. 


ALL 


Long live the King! Three cheers for 
Ceur de Lion! And three for Robin Hood! 
(The KING gives his hand to MAID MARIAN, 

ROBIN HOODtoCHRISTABEL. Asthey all 
seat themselves round the feast the CURTAIN 
falls.) i) 


SCENE FROM 
UNCLE TOM’S CABIN 


CHARACTERS 


Miss OPHELIA. 
EVA. 
TOPSyY. 


SCENE FROM 
UNCLE TOM’S CABIN 


SCENE.—MISS OPHELIA'S bedroom: Door to the Left: 
at the back in centre a bed, or couch arranged as bed, 
standing out from the wall; to the Rigaés side of the bed, 
a dressing -table: on it, besides the usual looking-glass, 
etc., a bright red ribbon and a pair of white gloves, 
Chair to Right near front of stage. Book-case, pictures, 
and other furnitore, according to convenience. When 
the curtain rises, MISS OPHELIA is discovered sitting 
on chair to Right: opposite to her stands TOPSY, hands 
folded, eyes fixed on the ground. 


MISS OPHELIA 


Now, Topsy, you are clean and tidy at last, 


I hope Pp 
TOPSY 


Laws, yes, Miss Feely! There’s not a 
speck o’ dirt left on me. 


MISS OPHELIA 
That is better: I hope you will always 
keep clean and tidy in the future. There is 


nothing I dislike so much as dirt. 
63 
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TOPSY (rolling her eyes and making a face) 
Yes, missis. 
MISS OPHELIA 
Now I have a few questions to ask you 
before we set to work. How old are you, 
Topsy ? 
TOPSY (grinning) 
Dunno, missis. 


MISS OPHELIA 
Don't know how old you are! Did nobody 
ever tell you? Who was your mother then, 
child ? 
TOPSY (with another grin) 
Never had none. 


MISS OPHELIA 
Never had any mother! What do you 
mean? Where were you born ? 


TOPSY 
Never was born. 


MISS OPHELIA (sternly) 
You mustn't answer me like that, child. I 
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am not playing with you. Tell me where 
you were born and who were your father 
and mother. 


TOPSY (emphatically) 
Never was born, never had no father, nor 
mother, nor nothin’! 


MISS OPHELIA 


Topsy, how can you say such things! 
How long have you lived with your master 


and mistress Pp 
TOPSY 


Dunno, missis. 
MISS OPHELIA 
Is it a year, or more, or less? Try to 
answer properly, this time. 
TOPSY 
Dunno, missis. 


MISS OPHELIA 


Worse and worse! Do you know anything 
at all, | wonder! Have you ever heard of 


96 SCENE FROM 


God, Topsy? (Topsy shakes her head.) Do 
you know who made you? 


TOPSY (laughing) 


Nobody as I knows on: ’spect I grow’d. 
Don’t think nobody ever made me. 


MISS OPHELIA (shocked) 


Terrible! whatever shall I do with a child 
like this! Do you know how to sew, Topsy ? 


TOPSY 
No, missis. 
MISS OPHELIA 


What can you doe What did you do for 
your master and mistress? 


TOPSY 
Fetch water, wash dishes, and clean knives 
and wait on folks. 
MISS OPHELIA (going to left side of bed) 


Well now, Topsy, I’m going to show you 
just how my bed is to be made. I am very 
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particular about my bed. You must learn 
exactly how to do it. Come to the other 
side and watch me well. 


TOPSY (going to Right side) 
Yes, ma'am. 
MISS OPHELIA 


Now, Topsy, look here. This is the hem of 
the sheet. This is the right side of the sheet. 
This the wrong. Will you remember ? 


TOPSY (with a big sigh) 
Yes, ma’am. 
MISS OPHELIA 
Well now, the undersheet you must bring 
over —like this. and tuck it right down 
under the mattress, nice and smooth—like 
this. Do you see? 
TOPSY (with a bigger sigh) 
Yes, ma’am. 
° MISS OPHELIA 
But the upper sheet must be brought down 
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and tucked under, firm and smooth at the 
foot—like this—the narrow hem at the foot. 


TOPSY (snatching the gloves and the ribbon off the 
dressing-table, as MISS OPHELIA bends over 
the bed) 


Yes, ma’am. (slips them into her sleeve.) 


MISS OPHELIA (pulling off the clothes again) 


Now, Topsy, let me see if you can do it. 
(TOPSY quickly and neatly makes the bed again.) 


MISS OPHELIA (watching her) 


Very good .. . very good indeed, Topsy! 
We shall make something of you yet. 


TOPSY (tucking in the sheet) 


Yes, missis. 
(as she does so the ribbon falls from her sleeve.) 


MISS OPHELIA (picking it up) 


What is this? You naughty wicked child, 
you have been stealing! 
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TOPSY (very surprised) 
Why! That’s Miss Feely’s ribbon, an’t it ? 
How could it a’ got into my sleeve? 


MISS OPHELIA 
Topsy, you naughty girl, don't tell me a 
lie. You stole that ribbon. 


TOPSY 
Missis, I declare I didn’t. Never seed it 
till dis blessed minnit. 


MISS OPHELIA 
Topsy, don't you know it is wicked to tell 


lies? 
TOPSY 


I never tell no lies, Miss Feely. It's jist 
the truth I've been tellin’ now. It an't 
nothin’ else. 

MISS OPHELIA 
Topsy, I shall have to whip you, if you tell 


lies so. 
TOPSY (beginning to cry) 


Laws, misgsis, if you whips all day 
couldn't say no other way. I never seed 
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that ribbon. It must a’ caught in my sleeve. 
Miss Feely must a’ left it on the bed, and 
it got caught in the clothes, and so got in 
my sleeve. 


MISS OPHELIA (angrily shaking her) 
Topsy, how dare you! Don't you tell me 
that again. (the gloves fall to the ground.) 


MISS OPHELIA (holding them up) 


There! Will you tell me you didn’t steal 
the ribbon P 


TOPSY (still crying loudly) 
O missis, missis, I’se so sorry! I won't 
never do it again, I won't. 


MISS OPHELIA 

Stop crying then, and tell me if you have 
taken anything else since you have been in 
the house. If you tell me truthfully, I won't 
whip you. 

TOPSY 

Laws, missis, I took Miss Eva's red thing 

she wears on her neck. 
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MISS OPHELIA 
You did, you naughty child! Go and bring 
it me this minute. 
TOPSY 
Laws, missis, I can't—they 's burnt up. 


MISS OPHELIA 


Burnt up? What a story! Go and get 
them or I shall whip you. 


TOPSY (groaning and crying) 
I can't, I can’t, Miss Feely! They’s burnt 
up, they is. 
MISS OPHELIA 
What did you burn them up for? 


TOPSY (rocking to and fro) 
‘Cause I'se wicked, I is. I'se mighty 


wicked. I can’t help it. 
(Enter EVA wearing red necklace.) 


MISS OPHELIA 
Why, Eva, where did you get your red 


necklace P 
H 
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Get it? Why, I have had it on allday, and 
what is funny, aunty, I had it on all night. 
I forgot to take it off when I went to bed. 


MISS OPHELIA (lifting her hands in despair) 


What ever shall I do with her! What in 
the world made you tell me that you took 
the necklace, Topsy ? 


TOPSY (wiping her eyes) 
Missis said I must ‘fess. I couldn’t think 
of nothin’ else to ‘fess. 


MISS OPHELIA 


But of course I didn't want you to confess 
things you didn't do; that is telling a lie just 
as much as the other. 


TOPSY (very surprised) 
Laws now, is it P 


MISS OPHELIA ~ 
Topsy, what makes you behave so badly? 
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TOPSY (grinning) 
Dunno, missis; ’spects it's my wicked 
heart. 
MISS OPHELIA 
What shall I do with you? I'm sure I 
don't know; this is terrible. 


TOPSY 


Laws, missis, you must whip me. I an't 
used to workin’ unless I gets whipped, but 
I dunno that it helps much neither. My old 
missis, she whipped me hard an’ pulled my 
hair, and knocked my head agin the door, 
but it didn’t do me no good. I ‘spect if they 
was to pull every hair out o' my head it 
wouldn't do no good neither. I'se so wicked. 
I’se nothin’ but a nigger. 


MISS OPHELIA (going to door) 

I never saw such a child! Topsy, if you 
do not try to be more honest, and better in 
every way, I shall have to speak to your 
master. (exit.) 
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EVA 
What makes you so naughty, Topsy? 
Why don’t you try to be good? (taking her 
hand.) Don't you love anybody, Topsy ? 


TOPSY (blinking her eyes) 
Dunno nothin’ "bout love. I love candy, 


that’s all. 
EVA 


But you love your father and mother ? 


TOPSY 


Never had none: I telled ye that before, 


Miss Eva. 
EVA (sadly) 


Oh, I forgot: but hadn't you any brother 
or sister, or aunt, or . 


TOPSY (interrupting) 
No, none on ‘em. Never had nothin’ nor 


nobody. 
EVA 


But, Topsy, if you would only try to be 
good, you might... 
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TOPSY (interrupting) 
Couldn't never be nothin’ but a nigger, if 
I was ever so good. If I could come white, 
I'd try then. 
EVA 
But people can love you, if you are black, 
Topsy. Miss Ophelia would love you if you 
were good. 
TOPSY (laughing) 
Would she though ? 


EVA 
Don't you think so? 


TOPSY 


She can't bear me, ‘cause I’m a nigger. 
She'd as soon have a toad touch her. There 
can’t nobody love niggers, and niggers can't 
do nothin’. I don't care. (whistles or hums, 
and tosses her head.) 


EVA (laying her hand on TOPSY'’S shoulder) 


O Topsy, f will love you: I love you now, 
because you haven't any mother or father 
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or friends; because you have been beaten 
and starved and ill-used. I love you, and 
I want you to be good. It makes me sorry 
to have you so naughty. I wish you would 
try to be good, Topsy. Won't you? 
(TOPSY suddenly sits down on the floor and cries 
softly, hiding her face in her apron) 


EVA (stroking her head) 


Poor Topsy ! 
TOPSY 


O Miss Eva, dear Miss Eva, I willtry... 
indeed I will. I never did care nothin’ about 
it before. 


CURTAIN 


HINTS 


1. Stage Properties are those articles which are used 
in a play either for scenery or for dress. One child should 
be appointed to look after these properties. He must see 
that they are in their proper places before the curtain 
rises and at hand as the scene goes on. 

2. Each child is responsible for his own personal 
properties, that is to say, the articles of dress, swords, 
armour, etc., belonging to hia part. 

3. In setting or arranging the scenery, the Right is on 
the right hand and the Left on the left hand as you stand 
facing the stage, with your back to the audience. 

4 The Prompter should stand, out of sight of the 
audience, at the side of the stage, book in hand, ready 
to give the missing word or sentence, should any one 


forget his part. 


SIR GARETH OF ORKNEY 
ACT 1 


Stage propgrties :— King Arthur's chair and footstool, 
window bench, curtain, swords, shields, breast-plates for 
wall; armour for Sir Gareth 
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NOTE.—Shields and breast-plates can be made with 
stiff card-board, cut into different shapes and covered 
with silver, gilt, or coloured paper. These can be varied, 
as, for instance, a pale blue shield with silver stars, red 
with stripes of gold, etc. etc. Swords can be bought for 
very little. Cut a window out in card-board and nail it 
to clothes horse. Ermine for the king’s cloak should be 
made of white cotton-wool, dotted with little black tails, 
cut out of black cloth. 


ACT II 


Stage properties :—Glade: green cloth or carpet for 
fioor, bush, horn, green armour. 


NOTE. —Strew the floor with ivy and green material. 
Put as many plants in pots as you can, at the side: drape 
the pots with dark green muslin and tissue paper ; at the 
back, screen a clothes horse with a curtain and cover 
with ivy and evergreen. 

ACT III 

Stage properties :—Castie wall, tree or bush with 

horn, placard with inscription, bank. 


NOTE.— The wall can be painted on canvas or an old 
sheet. Use a big brush and make your stones double the 
usual size, as they are to be seen from a distance. If you 
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cannot paint and are not able to buy scenery, cover a 
clothes-horse with table-cloth and hang on this a placard 
with: ‘ This is the Castle Wall,’ in big letters. 

A piece of patchwork, if it is made of large and square 
pieces of cloth and covered with trails of ivy, makes a 
good wall, For the bank, a biggish box banked up with 
cushions. Cover it with cloth and ivy. 


THE PRINCESS AND THE SWINEHERD 


SCENE ! 


Stage properties :— Four or five chairs, rugs, golden 
ball, two silver caskets, rose-tree. 


NOTE.—Cowver ball with gold paper. Caskets, two 
boxes covered with silver paper. The rose-tree must be 
real (if not the tree, at any rate the rose should be). 


SCENE I} 
Stage properties :— Front of hut, iron pot, wooden 
stool, bundies. 


‘ 
NOT E.— The front part of the hut can be made with 
curtains hung over a large screen. 


IIo HINTS 


ALFRED AND THE CAKES 


Stage properties :—Table, charcoal fire with stones, 
wooden stools (three-legged, if possible); bow! with 
dough, kitchen things. 


NOTE. —For the charcoal fire make a round of stones ; 
put bright red tissue paper in the middie and a few charred 
sticks over the top. Strew the floor with straw. Have 
everything as poor and mean and bare as possible. 


ROBIN HOOD 


Stage properties :—Green cloth for floor, bank, bushes, 
mugs, platters, jug for wine, dishes, dinner things, silver 
and crystal bow!. 


NOTE. — Bank, see note, 3rd act, Sir Gareth. Bushes, 
etc., see 2nd act, Sir Gareth. Bow! in bright new tin 
basin, and crystal fruit dish. For dinner dishes, have as 
many covered dishes as possible, plates of fruit, bread, etc. 
Sham fowls, meat, etc., can be bought, byt these are not 
necessary with covered dishes. A big soup tureen looks 
well. This scene can be acted out of doors. 


HINTS III 


EVA AND TOPSY 


Stage properties :— Bed or sofa arranged as bed, and 
any other bedroom furniture. Ribbon, glowes, dressing 
table, etc. 


NOTE.—In this scene there is no need to keep strictly 


to stage directions. 
Set it as seems most convenient. 
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Geko) pictures by Karissa Cawew on, 

3. STORIES FROM CHAUCER., }iy Janet Haxyrv Karan: 
prutures by Wo Haars Roprsces 

4 STORIES FROM THE FAERIE QUEEN. Ry Jraste Lawnc., 
petares by Rowe Lic tt eeee 

6. UNCLE TOM’'S CABIN Abeifget ty FEOF Manserart + pictures 
by A od fF oeumse 

6. THE PILGRIM'S PROGREBB. Abridgel 'y Many Maciwmiuin: 
putures by Ty ate Soran 

T ROBINSON CRUSOE, Abritged by Jory Lames peturesd by 
W. BL OR oyatwacen 

8. OLD TESTAMENT STORIES. sehected by Boras Cae atu, 
prtures ty ROT RK wa. 

O. THE WMEROESB. Aisidged 1, Mawvy Mac ums w is pueturee by 
Roum La teorsee 

10. THE WATER BABIEB. Abridges! hy Awy Scrrtissan , pictures by 
KRarstanion Canam 

11, STORIES FROM THE LIFE OF CHRIBT. Selected) by Janae 
Hauvay Kal aeans pactuces by FOLD Be or one 

12. STORIES FROM BHAKESPEARE Py Jexste Daves, poetures 
ty N Parr, a daethern 

12 NURBERY RHYMES. selected ty Pacey Crctrrect ss, with Forty 
Pilustranonein colvur ty 1b PaeaseaAw and fara Cie 

4 LITTLE PLAYS) Py Lrwa Docs mptsos soapterd from Hans Aniler 
sens Fairy Tales, (Rotana a Cruse Coir Cearth of Orbs, 
ami other familiar vances, wih eagtt colvure ] photugrapls of 
Ssttle arf arasan ture 
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Loxw +. T Cg Gh bh C SACK ig Henmretra Stamer, W.C. 
abu Rina. 8K 


